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REZUMAT

Prezenta teza de doctorat reprezintd o tema de actualitate dar si o necesitate urgenta de
salvgardare, avand 1n vedere perceptia actuala asupra folclorului pe care societatea o are,
indreptatita fiind de procedeele prin care se exploateaza folclorul in zilele noastre. Pornind de
la culegerea folclorului muzical, exista mai multe cai prin care putem imortaliza realitatea de
pe teren, personal alegand sa utilizez metoda inregistrarii audio si video cat mai calitative, cu
doud device-uri concomitent, tehnologia actuala permitandu-ne sa realizam cat mai profesional
procesul de transcriere ale materialelor culese. Una dintre cauzele denaturdrii folclorului
muzical il reprezinta si notatiile existente care de multe ori au fost realizate simplist, scolastic,
fiind transcris doar scheletul melodiei, nu si elementele de ornamentatie in integralitatea lor, ba
chiar simplificand formulele metro-ritmice, in cazul textelor poetice acestea fiind notate in
conformitate cu vorbirea gramaticald, neexistand astfel graiul specific fiecarei subzone sau
localitati in care s-au realizat culegeri. Toate acestea reprezintd o cauzalitate a Indepartarii de
la radacinile stramosesti, productiile contemporane in ceea ce priveste muzica popularad
indepartandu-se tot mai mult de la sorginte, tocmai din cauza lipsei materialelor viabile.

In primul capitol am prezentat metodele de cercetare utilizate de catre cercetitori,
muzicologi si institute de folclor, dar si modelul de cercetare propus de cétre mine, completand
astfel cu elemente de actualitate modalitdtile de cercetare si transcriere ale folclorului muzical,
exemplificand fiecare simbol si explicand efectul pe care il are in cadrul melodiei. In cadrul
capitolului doi, am prezentat un prototip pe care l-am denumit Centralizatorul melodiilor si
Jjocurilor traditionale romdnesti din Banat, ceea ce se doreste a fi un proiect derulat pe o
perioada foarte mare de timp, prin care mi-am propus sd notez variantele (variatiile) melodiilor
din repertoriul folcloric banitean. In cadrul celui de-al doilea subcapitol (2.2.), am realizat o
serie de analize digitale unor fragmente si sunete muzicale, demonstrand prin aceasta
nivelul micro-acustic, eficienta masurarii formelor de unda si ale distantelor exacte dintre note,
studiind astfel orice modificare structurald care printr-o simpld notatie pe partitura nu le-as fi
putut identifica. In capitolul trei am delimitat categoriile de jocuri intlnite in spatiul banitean
in cele trei mari zone etnografice: cdmpie, deal si munte, exemplificand melodia fiecarui joc si

prezentand o succinta descriere a acestuia, precum si forma de acompaniament (dupd caz).



Pentru a cristaliza elementele care definesc folclorul muzical bandtean, de la cadentéarile
realizate in specificitate cu caracterul zonal (in subcapitolul 4.1.), la formulele de
acompaniament traditionale (in subcapitolul 4.2.) si pana la terta utilizata in muzica traditionala
din Banat (in subcapitolul 4.3.), am prezentat in cadrul capitolului patru cateva melodii cu
interpretdrile pe care le-am identificat pe teren, in cadrul diferitelor formatii si in sursele
audio/video (imprimari din fonoteca).

Repertoriul asimilat din folclorul celorlalte etnii din Banat si din folclorul muzicii din
tara reprezintd o cunoastere Indeaproape a structurilor comune si variantelor unor melodii din
Banat care provin din diferite schimburi culturale de la celelalte etnii conlocuitoare, fiind bine
cunoscutd buna convietuire a acestei mari diversitati pe care o reprezintd aceastd parte a tarii.
Prin urmare, in cadrul celui de-al cincilea capitol am comparat melodiile pe care le-am cules si
cele pe care le-am identificat ca fiind comune atat in folclorul roméanesc, cat si in cel bulgar,
sarbesc sau maghiar.

in cadrul capitolului sase am introdus un corpus de melodii culese si notate in urma
cercetarilor efectuate, care reprezintd doar o parte din melodiile pe care le-am cules in
cercetdrile de teren. Din considerente de incadrare intr-un format eficient in ceea ce priveste
numarul de pagini, din dorinta de a prezenta toate elementele pe care mi le-am propus in
prezenta lucrare, dar mai cu seama, din cauza procesului minutios prin care fiecare element
trebuie notat pana cand transcrierea pe care o realizez pe partiturd devine una si aceeasi cu
interpretarea informatorului, o parte din melodiile culese se afla si la momentul finalizarii tezei
de doctorat in proces de notare, cel mai probabil urmand a reprezenta un material prin care voi
continua prezenta cercetare stiintifica-doctorala cu finalitatea unui nou volum in care sd includ
toate aceste melodii. Studiul de caz pe care l-am realizat in cadrul capitolului sapte prezinta cele
trei stadii de aranjamente care se pot realiza unei linii melodice.

Capitolul opt, cu o pondere semnificativa in ceea ce priveste armonizarea melodiilor pe
care le-am cules si transcris, dar si cele pe care le-am extras din culegerile de folclor muzical
pentru a le prelucra, reprezintd apogeul prezentei teze de doctorat. Daca in primele capitole am
inclus elementele teoretice ale interpretarii, In acest capitol am realizat o selectie a unei mici
parti de materiale muzicale pe care l-am armonizat si orchestrat, aceasta parte reprezentand de
fapt o noutate si o necesitate in domeniul folcloristicii banatene.

Am ales sa includ in prezenta cercetare doctorald aranjamentele muzicale ale unei parti
relativ restranse din melodiile pe care le-am cules, optand pentru armonizarea repertoriilor pe
care le-am regasit in culegerile de folclor, intrucat consider ca si aceste repertorii ar trebui sa

fie redescoperite de catre publicul larg si sa-si reimpregneze muzicalitatea autentica care
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exprima trairile si sentimentele generatiilor trecute. In zilele noastre ne confruntim cu o real
problemad in ceea ce priveste autenticitatea actului artistic sub orice forma; fie ca este vorba
despre muzica traditionala (aproape inexistentd), muzica din repertoriul orchestrelor de muzica
populari sau creatii corale (pe voci egale). In prima parte a tezei de doctorat am explicat si am
exemplificat formulele de acompaniament, stilul de armonizare si instrumentele utilizate in
fiecare subzond a Banatului fiindca am constatat faptul ca nu exista materiale care sa ne ghideze
cum ar trebui sa armonizadm sau sa acompaniem o melodie din folclorul banatean, cu atat mai
putin stime cu aranjamente muzicale. Prin urmare, partea teoretica pe care am expus-o in prima
parte a tezei nu ar reprezenta o finalitate a cercetdrii stiintifice doctorale fara acest ultimul
capitol care contine aranjamentele muzicale pe care le-am realizat. Chiar daca teza este axata
pe repertoriul instrumental, am selectat doar cateva exemple din repertoriul vocal, deoarece
exista o legatura perpetua si indispensabila intre cele doua genuri, iar daca ne gandim la faptul
ca miscarea corald din Banat din prima jumatate a secolului al XX-lea a reprezentat o identitate
a Banatului prin numeroasele coruri care au existat, motivatia este de la sine inteleasa,
considerand ci si aceasta traditie corala ar trebui revalorificata. In ceea ce priveste textul poetic
(in cazul melodiilor vocale), cercetarea a insemnat si identificarea vorbirii dialectale si
transcrierea acesteia in functie de specificitatea fiecarei localitati in parte, intocmai cum este
graiul locului.

Consider capitolul opt ca fiind cel mai Insemnat segment al cercetdrii doctorale,
reprezentand si unele aspecte mai inedite precum diferite stiluri de armonizare practicate izolat,
doar in unele localitati. Motivatia unei selectii riguroase si responsabile ale materialelor pentru
realizarea aranjamentelor muzicale provine din dorinta de a evidentia atat melodiile cele mai
reprezentative si arhaice pe care le-am cules — cele mai inedite, cat si starea in care se regdsesc
transcrierile pe partiturd pe care le-am extrase din colectiile de folclor, adesea identificandu-le
ca fiind slab ornamentate, scrise destul de simplu sau, in cazul pieselor vocale, textele poetice
fiind transcrise In forma literara a limbii romane, graiul banatean fiind inexistent (ultimul caz
necesitand o cercetare a dialectologiei localitatilor indicate in partitura si chiar deplasarea in
locatia respectiva pentru a restaura textele poetice).

Prezenta cercetare stiintifica a Insemnat o modificare constanta din punct de vedere
structural, fapt datorat descoperirilor continue care au survenit in urma cercetarilor de teren si
informatiilor pe care le-am descoperit treptat, fapt ce necesita realizarea mai multor cercetari
pe parcursul anilor. Momentan, cercetarea pe care am demarat-o Tnaintea inceperii studiilor
doctorale se va concluziona prin prezenta tezd de doctorat, dorind a fi doar o prima etapa,

respectiv un prim volum care sa reflecte si sd explice pe cat posibil complexitatea creatiilor

6



muzicale traditionale din aceastd parte de tard. Teza de doctorat intitulatd Contributii la
armonizarea culegerilor de folclor muzical banatean. Particularitati tipologice a reprezentat o
continud evolutie a continutului redactat, datorita culegerilor de pe teren pe care le-am efectuat,
materialelor si informatiilor culese de la informatori, toate acestea trebuind a fi Incadrate si
sistematizate corespunzator, verificand totodata veridicitatea tuturor surselor disponibile pana
in momentul de fatd si comparandu-le. Situatia pandemica si chiar cea post-pandemica a fost
resimtitd si in activitatile de cercetare de pe teren, fiindu-mi ingreunata accesibilitatea culegerii,
e de inteles reticenta unora dintre localnici. Avem speranta ca odatd cu trecerea timpului sa
putem ajunge mai usor la informatiile si materialele pe care informatorii ni le vor pune la
dispozitie prin interpretdrile atat de valoroase pe care le realizeaza. Am reusit sa colectez si sa
imprim materiale foarte importante pe care le-am notat pe partituri ulterior in detaliu, cautand
ca prin toate mijloacele accesibile sa realizez o transcriere cat mai fideld a materialelor
audio/video, fara a neglija nimic din structurile, stilurile interpretative, articulatiile,
ornamentatiile, tempourile si toate indicatiile care sunt interpretate de cétre informatori.

Un prim pas important si foarte util pe care s-a bazat intreaga cercetare stiintifica a fost
realizat partial inca de la finalizarea primului raport doctoral, Incadrarile melodiilor fiind
realizate in cadrul subcapitolului 3.1. Tipologie si diversitate in repertoriului instrumental —
delimitari zonale, clasand tipologic toate categoriile regasite n spatiul banatean, fapt ce este
imperios necesar, avand in vedere faptul ca situatia nu a fost atat de explicita de-a lungul anilor
din acest punct de vedere, indeosebi in zonele de campie si de deal. Putem constata ca si in
momentul de fata ne confruntam cu problemele in ceea ce priveste delimitarile categoriilor de
melodii, existand confuzii si contopiri precum este Sorocul si Budaica, Sorocul si Ardeleana pe
trei pasi, Pe picior si Braul, exemplele fiind mai multe. In prezenta lucrare am reusit delimitare
si Tncadrarea tipologica corespunzatoare ale categoriilor, realizand descrierile specificitatilor
fiecarui dans in parte, fapt ce consider cd va stopa accentuarea fenomenului de contopire a
melodiilor pentru a nu ajunge in viitor sd identificam o restrange la doar cateva categorii de
jocuri, fapt ce poate fi observat si in momentul actual in practicile interpretdrii muzicii populare
din Banat. Dupa cum am prezentat si in cadrul tezei de doctorat, Centralizatorul melodiilor §i
Jjocurilor traditionale romdnesti din Banat care va fi un proiect pe termen lung, va cristaliza
mult mai bine toate aceste probleme cu care ne confruntdm in momentul de fata, clarificandu-
le si redand fiecdrei categorii particularititile, denumirile si caracterele originale si originare,
proces atat de necesar in folclorul muzical banadtean, precum si in folcloristica si

etnomuzicologia romaneasca.



Pe parcursul anilor in care am cules melodii si materiale folclorice muzicale de la
informatori in urma cercetarilor de teren, am constatat ca existd o mare necesitate de a
reactualiza o mare parte a informatiei legate de folclorul banatean, atat in ceea ce priveste
incadrarea corectd din punct de vedere tipologic a melodiilor si transcrierea exactd a
materialelor culese — fapt de care m-am ocupat in ultimii ani, cat si armonizarea, realizarea
aranjamentelor muzicale, prelucrarilor si orchestratiilor intr-un maniera traditionald care sa
cuprinda toatd specificitatea subzonei sau a localitdtii de provenientd de unde s-a efectuat
culegerea (sau cea indicata in cazul materialelor din culegerile de folclor). Prin aceasta, consider
ca am expus cat mai elocvent modul de operare cel mai optim in cazul folclorului muzical
romanesc, de la colectarea melodiilor de pe teren, transcrierea acestora, studierea posibilelor
variante existente, realizarea unor aranjamente muzicale care sd redea si sa restituie sonoritatile
pe care satul traditional le-a avut in trecut si sd existe o continuitate in acest sens prin
promovarea acestor valori in mediul academic si nu numai. In cadrul tezei de doctorat nu am
inclus toate melodiile pe care le-am cules si transcris In urma cercetdrilor de teren, intrucat
transcrierea reprezintd o munca minutioasa pentru a nota toate elementele constitutive ale liniei
melodice precum ornamentatiile bogate si variatiile melodiei (caracterul colectiv), elemente ce
reprezintd unele dintre caracteristicile primordiale ale folclorului muzical (pe langa oralitate),
intalnindu-se atat In muzica instrumentald, cat si in cea vocala. Numarul total de melodiilor
culese este noudzeci si cinci, dupa cum reiese si in tabelul in care am notat localitétile cercetate,
numele informatorilor, data culegerii si numarul pieselor culese de la fiecare informator.

Sigur ca intreaga cercetare necesitd un studiu foarte amplu asupra eventualelor variante
si variatii existente, atat in ceea ce priveste profilul liniei melodice, cat si a textului poetic,
datoritd folclorului care a circulat de la o localitate la alta, proces care a existat, desigur, din
vremuri stravechi, Tnsa, In ultimul cincinal, Tn urma materialelor imprimate cu diverse orchestre
din tara si din Banat se observa denaturari ale melodiilor si ale armonizarii acestora. Chiar daca
si in trecut au existat orchestre in mediul urban care s-au ocupat de imprimarile diverselor
melodii dintr-un areal mai mare, acestea au fost mult mai apropiate de caracterul in care s-a
interpretat in acea zond. Probabil cd multi orchestratori considerd progresiile armonice si
implicit instrumentele care realizeazd armonizarea melodiilor traditionale ca fiind statice,
invechite, acest motiv fiind unul dintre cele care distrug frumusetea traditionalismului
romanesc. De facto, Tnsasi simplitatea prin care se interpreta la doar cateva instrumente

muzicale realiza acea sonoritate distincta, destul de straina zilelor noastre.
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SUMMARY

This doctoral thesis addresses both a current topic and an urgent necessity for
safeguarding, given society’s present perception of folklore, a perception justified by the ways
in which folklore is currently being exploited. Starting from the collection of musical folklore,
there are multiple ways to document the reality on the ground; I have personally chosen to use
high-quality audio and video recordings, employing two devices simultaneously, as current
technology allows us to carry out the transcription process of collected materials in a highly
professional manner.

One of the causes of the distortion of musical folklore lies in the existing notations,
which have often been created simplistically and scholastically, transcribing only the melodic
skeleton without the full ornamental elements. In some cases, even the metrorhythmic formulas
have been simplified. As for poetic texts, they have generally been recorded according to
grammatical speech patterns, disregarding the specific dialects of subregions or localities where
the materials were collected. All these factors have contributed to a growing detachment from
ancestral roots, with contemporary productions of folklore music increasingly diverging from
their origins, precisely due to the lack of viable source materials.

In the first chapter, I present the research methods employed by scholars, musicologists,
and folklore institutes, as well as the research model I propose, thereby enriching the existing
approaches to the study and transcription of musical folklore with current elements. Each
symbol is exemplified and its role within the melody explained.

The second chapter introduces a prototype I have named The Centralizer of Traditional
Romanian Melodies and Dances from Banat, envisioned as a long-term project through which
[ aim to document the melodic variants within the Banat folklore repertoire. In subsection 2.2,
I perform a series of digital analyses on musical fragments and sounds, demonstrating the
possibilities and advantages of using modern technologies in the study of musical folklore down
to the micro-acoustic level. This includes the efficiency of measuring waveforms and the
precise distances between notes, thereby allowing me to identify structural changes that would
otherwise remain undetectable using conventional notation alone.

In Chapter Three, I classified the categories of traditional dances encountered in the
Banat region according to the three major ethnographic areas plains, hills, and mountains
illustrating each dance with a corresponding melody and providing a brief description, as well

as the form of accompaniment (where applicable).



In order to crystallize the defining elements of Banat’s musical folklore from the
cadential patterns shaped by regional specificity (subchapter 4.1), to traditional accompaniment
formulas (subchapter 4.2), and the use of the third interval in Banat’s traditional music
(subchapter 4.3).1 have presented, in Chapter Four, several melodies along with the
interpretations I identified in the field, both from local ensembles and audio/video sources
(archival recordings).

The repertoire assimilated from the folklore of other ethnic groups in Banat, as well as
from the broader Romanian musical tradition, reveals an intimate understanding of the shared
structures and melodic variants that emerged through cultural exchanges with cohabiting
communities. The well-documented harmonious coexistence of the diverse populations in this
region of the country has long fostered such mutual influences. Consequently, Chapter Five
presents a comparative analysis of melodies I have collected and others I have identified as
being common to both Romanian and Bulgarian, Serbian, or Hungarian folklore.

In Chapter Six, I introduce a corpus of melodies collected and transcribed during my
fieldwork, representing only a portion of the material gathered. Due to the need to structure the
thesis efficiently with regard to page count, my aim to comprehensively present the targeted
elements of this research, and above all, due to the meticulous process through which each
musical detail must be notated—until the resulting transcription faithfully reflects the
informant’s performance—some of the melodies remain, at the time of this thesis’s completion,
in the process of transcription. These will likely form the basis of a future volume through which
I intend to continue the present scientific-doctoral research. The case study in Chapter Seven
presents the three possible stages of arranging a melodic line.

Chapter Eight, which holds significant weight in terms of the harmonization of the
melodies I have collected and transcribed as well as those extracted from existing collections
of musical folklore for further processing represents the culmination of this doctoral thesis.
While the earlier chapters focused on the theoretical aspects of performance, this final chapter
offers a selection of musical materials that I have harmonized and orchestrated. This component
constitutes both an innovative contribution and a necessary step in the contemporary study of
Banat’s musical folklore.

I have chosen to include in this doctoral research the musical arrangements of a
relatively limited selection of the melodies I collected, opting instead to harmonize pieces
drawn from published folklore collections. I made this decision because I believe these
repertoires deserve to be rediscovered by the wider public and to regain the authentic musicality

that once conveyed the emotions and sentiments of past generations.
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Today, we face a pressing issue regarding the authenticity of the artistic act in virtually
all its forms—whether it concerns traditional music (which is now almost nonexistent), the
repertoire of folklore music orchestras, or choral creations (in equal voices). In the first part of
this doctoral thesis, I explained and exemplified accompaniment patterns, harmonization styles,
and the instruments used in each subregion of Banat, having found that there is a lack of
materials guiding how one should harmonize or accompany a melody from Banat’s folklore
tradition—Iet alone how to create musical arrangements. Therefore, the theoretical framework
laid out in the first part of the thesis would not represent a complete scientific endeavor without
this final chapter, which includes the musical arrangements I have produced.

Although the thesis focuses primarily on instrumental repertoire, I have included several
examples from vocal traditions as well, given the enduring and indispensable connection
between the two. One must also consider that the choral movement in Banat during the first
half of the 20th century constituted a defining cultural identity for the region through its
numerous choirs making it clear why I believe this choral tradition, too, should be reevaluated
and revitalized.

Regarding the poetic texts (in the case of vocal pieces), the research also entailed
identifying and transcribing dialectal speech according to the specific linguistic traits of each
locality, accurately reflecting the spoken vernacular of the region.

I regard Chapter Eight as the most significant section of this doctoral research, as it
addresses several unique aspects, such as harmonization styles that are practiced only in isolated
localities. The motivation behind the careful and responsible selection of materials for musical
arrangement stems from a desire to highlight both the most representative and archaic melodies
I have collected—those that are particularly rare as well as the condition of transcriptions
found in existing folklore collections. These were often sparsely ornamented, overly simplified,
or, in the case of vocal works, featured poetic texts written in standard literary Romanian,
completely omitting the Banat dialect. This latter case required dialectological investigation of
the localities indicated in the musical sources and, in many instances, travel to those places in
order to restore the poetic texts to their authentic linguistic form.

This scientific research has undergone constant structural modification, primarily due
to the continuous discoveries that emerged throughout fieldwork and the gradual accumulation
of information. This dynamic nature of the study implies the necessity of further research to be
conducted in the coming years. For the time being, the research I initiated prior to commencing
my doctoral studies is brought to a temporary conclusion through the present doctoral thesis,

which is intended as a first stage—a foundational volume that aims to reflect and explain, as
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thoroughly as possible, the complexity of traditional musical creations from this region of the
country.

The doctoral thesis, entitled Contributions to the Harmonization of Banat Folklore
Music Collections. Typological Particularities, has been shaped by the evolving content
developed through fieldwork, as well as the materials and information gathered directly from
informants. These data had to be appropriately structured and systematized, while also requiring
thorough validation of all available sources and a comparative approach. The pandemic and
post-pandemic context also significantly impacted field research activities, limiting my access
to certain communities, understandably due to locals’ hesitancy. We remain hopeful that, over
time, it will become easier to access valuable materials and recordings offered by informants,
through their profoundly meaningful interpretations.

Despite these challenges, I succeeded in collecting and recording highly important
materials, which I subsequently transcribed into musical notation in great detail. I have
endeavored to produce the most faithful possible transcriptions of the audio and video
recordings, utilizing every available method and without overlooking any structural, stylistic,
interpretive, articulatory, ornamental, or tempo-related elements as rendered by the
informants themselves.

A key foundational step in this research, which was partially accomplished as early as
the completion of the first doctoral report, consisted in the typological classification of
melodies. This was carried out in Subchapter 3.1, Typology and Diversity in the Instrumental
Repertoire — Regional Delimitations, where all categories found in the Banat region were
systematized. Such classification is imperative, as typological clarity has been lacking over the
years—particularly in the lowland and hill areas. Even today, we still face challenges in clearly
distinguishing between melodic categories, with ongoing confusion and overlap between dance
types such as Sorocul and Budaica, Sorocul and Ardeleana pe trei pasi, Pe picior and Braul,
among others.

Through this study, I was able to clearly delineate and classify these categories, offering
specific descriptions for each individual dance type. I believe that this effort will help counteract
the growing trend of fusion between different melodic categories, a process which, if left
unaddressed, may result in the future reduction of the repertoire to only a few dance types a
phenomenon already observable in current Banat folklore music performance practices.

As presented in the thesis, the project entitled Central Archive of Traditional Romanian
Melodies and Dances from Banat, envisioned as a long-term endeavor, aims to more thoroughly

address and resolve the issues currently faced in the field. It seeks to clarify and restore the
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original characteristics, names, and expressive traits of each category an urgently needed
process in the context of Banat folklore music, as well as in Romanian folklore studies and
ethnomusicology more broadly.

Over the years in which I have collected melodies and musical folklore materials from
informants through fieldwork, I have observed a significant need to update and reassess a large
part of the existing knowledge on Banat folklore music. This concerns not only the accurate
typological classification of melodies and the faithful transcription of collected materials a
process I have been dedicated to in recent years—but also the harmonization, arrangement, and
orchestration of this repertoire in a traditional manner that fully reflects the specificity of the
sub-region or locality from which the material was collected (or as indicated in historical
folklore collections).

Through this approach, I believe I have articulated the most effective methodology for
working with Romanian folklore music: from field collection and transcription, to the study of
possible melodic variants, and ultimately to the creation of musical arrangements that seek to
restore and faithfully render the sonorities once characteristic of traditional village life. This
process also aims to ensure continuity by promoting these cultural values within the academic
environment and beyond.

Not all of the melodies I collected and transcribed during field research have been
included in the doctoral thesis, as transcription is a painstaking task that involves documenting
every constitutive element of the melodic line such as rich ornamentation and melodic
variation (a hallmark of its collective character). These are among the defining features of
musical folklore alongside orality and are found in both instrumental and vocal music. The
total number of melodies collected amounts to ninety-five, as detailed in the appendix table,
which includes the surveyed localities, the names of informants, the date of each collection
session, and the number of pieces collected from each informant.

Naturally, the entire research effort requires an extensive comparative study of existing
variants and melodic alterations, both in terms of melodic contour and poetic text, due to the
way in which folklore has historically circulated from one locality to another. This process has
existed since ancient times, but in recent years especially over the past five years numerous
distortions have emerged in both melodies and their harmonization, particularly in recordings
made by various orchestras from the Banat region and across the country.

Although orchestras have historically existed in urban environments and have engaged
in recording melodies from wider geographical areas, their renditions tended to remain closer

to the stylistic and expressive features of the region of origin. Today, however, many arrangers
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seem to view the harmonic progressions and the instruments traditionally used to harmonize

folklore melodies as outdated or static. This perception is, in fact, one of the factors that

contributes to the erosion of the beauty and authenticity of Romanian traditionalism. Yet it is

precisely the simplicity of traditional arrangements often realized with just a few

instruments that gave rise to that unique and now increasingly unfamiliar sonority, one that

modern ears rarely encounter.
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